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Magnificent Obsession

IMPERIAL RUSSIA IS RECALLED IN HOUSTON'S RIVER OAKS

hrsrne Amnve: lsterios r!n.i;m_-r

'“Il.']l.-hll Giller and Bas i, Lir-

Y Hidbuimvoa, ol alistated with i
architectura Grm ol 1ke Il.||n|-|1'u|1
Barkley i crvate g Kimwdam Neocls-
sical-style residence in Howseon
Lirposi 1y Briow: The emtrence
hall. Walker Zanger marble oo

Beiom: The ving room highlights
ther designon’ collection of Lmpe-
rial Huswisn and Lonis XV =nvle
furmishings. The pareraits depice
Michiolas 1T and Adexandes, Basskas
[ast cxwr amd crarins. Scalimandnd
red damsask. Michae] Toybor blsck-
I.'.-l.qu:rm:l pea ammd ces l,ru1 lJllll;l_




uring o fir of in-
somnia on a busi-
ness trp fifteen
years ago, rug de-
signier Larmy Hokanson began
readin £ Miaholsr g Alerrmdrs,
Raobert k. Mase
ry of the kst cear and czarina
of Russia. By the time he was
fimished, he was a confirmed
Russian enthusiast. There-
bore it wasn't surpnsing that,
when Hokanson and his part-
iier, nterior destgiier Ma
chael L Siller, decided oo build
the house Ihu} had ralked

|72

absout For years i their home-
rown of Houseon, it turned
out to be a storechouse of Tm-
|'r-:ri;al Eussian culmre.
Holkanson and Siller’s love
f-rrl: Fussiin :||:1i|_'|1||.-n. meani
that their first trip to Sc
Perersbhurg ook on the na-
ture of a pilgrimage, and
they were helped in their
quest by the professional
guides they found, Tanya and
ey Yermolayey, whom
canison describes as Park
Avene tour .|_.:|.|i-:||:\. tin Rigs-
sin.” Tanys Yermolayey had

worked ar the Hermitage
Museum during the Soviet
vears, and she had staved in
contact with many I-I-I‘- her
r""r”‘l'." |."||‘I]EH.F1|.L'"¢ []II:'".". ."I"I
Hokanson and Siller became
more and more dazeled by
the furniture and interiors of
the Hermitage and the adja-
cent Winter Palace, she of

fered o imtroduce them o
seople who could facilitare
the making of reproductions
by the restoration depart-
fineit ol Ehe |1..|E;||_':,"l. '['!u':.

knew thar they were about 1o

realize the love of a lifenime,

Upon returning to New
York, Hokanson and Siller
immediately made an ap-
l'lll'l'l'llll'l‘.'ll‘ 'l"a'l.‘Fl !I'lL"Il HE™=
chitects, the firm of lke
H]:g{'rnun Barklev. WWhen

John lke, with whom Ho-

kan=on had worked for vears
designing rugs for murual
clients, saw the pair walk i
carrying books abour Rus-
sian art and architecture, he
remarked, “Let’s see w hat
unaffordable ideas Michael
|1J.'| CUHTE s w ith.”

Hiokangon and Siller had
known all along that they
wanted a formal house on
their moderate-size lot in
Hoaston's r Biver Ohaks—
a house of sufficient presence
EEN INCOTpEnrane ilr'.'h"".'f'.'l“'.'ll
|:||:I1!||.'|'|h. ERTEror |‘|r.'[:|i]\. ul'|||
furniture similar to those
[hl::.' had seen in the Her-
mitage and the Winter Pal-
ace. Says Hokansom of Ike
and his colleagues, “They can
take a relatively small howse
and make it gra

(M the howuse’s |,1]:|-:'|,r|1=|.'|1:,

Lern “We wantod to capune the
] of & recrption room in the
perivake apartments of an Imperial
Hissian residence,” Silber says of
the living room. *The color red, oor
favoriie, makes people feel alive.”
Chrissopher Morman floor lamps.
Hokanson carpers throughsost.

ke says, “The idea of putting
a house lengthwise on a lot,
g0 that the end of the house
serves as the facade rurned
toward the strect, was a cus-
I!|:.1|:r|.1r} device of ]J.h:-tigl'l-
teenth- and earlv-nineteenth-
century urban MNeoclassicism,
whether it was used in Amer-
ican cities such a3 Charles-
ton, South Carolina, or in
London or St Petersburg,
This type of house would al-
Il"l'-r INOTE INTEFINr Space .Tll'.l
'||r':t!|11 than & -'.'r:-|11.'|:|:|.!1-::|t|..'||
one on that lot”

[ke showed his clients a
book of interior elevations
by lames and Robert Adam,
Britain's best-known eigh-
teenth-century MNeoclassical
architects. The Adam book
L'|||]1u||'|1.'1l | |'||J.|'|-|| |'“1i”|||:

the main floor of a grand
howse that is located on the
second level—that provided
a sweep through the house,
broken only by open arches
The i:-.41'1.n1.'h FeEalr |:l|:;| 14
Fussia to meet with a corator
in the restoration depart-
ment of the Hermitage. "We
had been advised,” says Siller,
“to bring blueprints, fabric
samples and paint colors—
anything pertaining o the
hoase—as well as a list of the
1!.'|'r|:'1|l |1|:4.'-'.'1.". thar we wanted
reproduced.” They spent an
enire I|J!|.' with the curator
and her interpreter. The cu-
rator told them thar she
would let them know the
nest day whether the res-
toration department would
agree (o undertake the job

tiEL o Inspired by their visios o
the palsces of St Petersbarg. Siller
wisl Flskamson iled che dining
room with [9th-centarny-Russzn-
wivle pheces. The dindng chaies and
ehe diars are I'rrhll ol those i
el Winter Pakice, The partrait is
wal the 1.1.1|n1p;‘:r:r1.'l-1'rt|'l Klewi,

The restoration depart-
ment did agree, a3 2 onetime
armangement, o reproduce
'::\Jll]Fl.IL"rill th.L' 1“:1’”’.1“’“ "1-']
ler and Holansom wanted, o
the EWi, l,:l:lll.l.l:ll l1!|' the -
rator, embarked on a daylong
trip through the palaces
“The museum would only
build exact replicas, using
woods and rechmigues that
had been wsed for the origi-
nals,” explains Siller. “If the
curator thought that a piece
wi were interested in wiould
not serve for the purpose we
WEre |1:rup|r*.i|'|g. she would
sirnply say syet, and we would
mowve on.” In the basement
of the palace, furniture was
piled everywhere. Siller point-
ed in one direction and asked
what he was looking at. "The
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Upmarmy: The lilsram s waskahiches,
Eiigd with € hrstopher Siarman
velved, hald Irl:lru,-l.'lﬂ Russian enems-
narabulia that ingludes a franr il Gor-
mation cups and a bandwritten note
Frovm Meicholas 11 e well g porcelain
Froen ithe crarn qul:l_'\-l_-l. arul vaches
Codolax & Fouler drapery fabric,

iled of Pever the Great,” re-
plied the curator.

“Mio, noe, the white-and-
gold chairs underncath,” said
Siller. The curator gave him
a beaming smile and said
that, ves, those would be
carrect for a dining room.

'|.'J1||1=,:|h,=|_|, the .'.'l,l.rll,'l'll;'.:lllh

decided o commission re-
productions of three con-
snle mbles—one made for
Micholas 1 in 1840—three
chandeliers, twelve dining
chairs from a set made for
Alexander I in 1830 and two
sets of wooid-and-glt doors.

--m-'rlr.'.lr.ll.--w,ru_l.;r."”l'"

Ancwis “These pleces were choson
first for passion, then for paletie,”
says Silker, who hlended a cinca 1RG0
English desk and Lowis XV -syle
fauteuils in the master bedmom.

The mirmoris 1#h-contury Spanish,

Schumacher drapsory and chair fah-
ric. Scalamandré velvet on poaf.





